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COifCERl' OF fllji; NEW YOKE l-'HIL- 
HARMONIC SOCIETY. 



Tho second Concert of Iho fiventy-fifth sea- 
son of the New York Pbilharmouic Society 
\va8 given on Saturday evening at Steinway 
IIall> before a large> fiishionablo, and highly 
Critical audience* The programme was well 
designed and very interesting^ and passed off 
Nvithout wearinciss notwithstanding that it con- 
tained no vocal.sclections. 

The Concert, commenced with Beethoven's 
masterly Symphony No. 4> Qp.- .6Q> in. B flat. 
It is a work of rare beauty> which) in the 
clearness of its design, in the variety of its 
sentiments, in its contrasts of grave and briU 
liant feeling and fancy, and in its treatment of 
wrcheslral resources in changeful and beauti- 
ful tone-coloring) utterly throws into shade the 
fantastic, nimless, soulless compositions, which 
intended for a future generation, are prema- 
turely born for our especial mortification and 
intellectual degradationv Each movement has 
its chatacteristic beauty and all are clear and 
Sequential in their worki<ag out, whether the 
grave and thoughtful Adagio, with which it 
opens, tho Andante, so simple in its first 
thought and as tender in its sentiment, or the 
brilliant Allegro with which it concludes. 

The performance cf the Symphony \va» ad- 
Aiirable in every respect ; there was an unani- 
mity in each 46P'''^tnient of the orchestra 

Mhh^ :smi-^-f'^^mm >«£t»erf§8t„:wfe;to„tiie 

Whole. In the delicate nuances, which so few 
orchestras exhibit, the Philharmonio on this 
occasion revealed a marked proficiency, and 
in the solid masses of power, io the finest 
pianissimos, phrasing and in the general points 
of emphasis, accentuation and refined coloring, 
it wa* well worthy of admiration and praise. 
Altogether, it was a performance which would 
reflect credit upon any orchestral association. 

The '• Lohengriiv.' Inti'odnction was finely 
tendered', and the Overture, " Le Carnaval Ko- 
main," by Berlioz, was congenially and splendid- 
ly interpreted. Mr. Bergmana has thoroughly 
studied its characteristics, has learned the key 
to its design, and in its performance presented 
■a clear and comprehensive tone-picture, which 
is remarkable for its dramatic and fanciful 
coloring.. As a composition it possesses un- 
questionable ■ merit, and it received full justice 
at the hands of Mr. Bergmann and his orches- 
tra. 

Mmo. Camilla Ij rso, whose genius has alwaj's 
teen oordiany-^rqeognized in New York, was 
received on this oc^iasiou with the warmest ex- 
pressions of friendly recognition. Tho task 
she has undertaken was a difitcult one, but in 
its accomplishment she sustained herself ad- 
mirably. Mendelssohn's violin concerto in E 
is a masterwork, and takes a master hand to 
interpret it in its true power and spirit. The 
first movement is immensely passionate and 
needs the wrist of a man to give it tho empha- 



tic force it requires. Mmo. Urso played it 
clearly, purely and finely, lacking, only that 
ono quality which can hardly bo expected 
from a woman's nature. She played tho ex- 
quisite andante superbly, throwing into it an 
amount of elevated passionate sentiment, ful- 
filling the entire measure of the poetical in- 
spiration of the composition. The earnest 
pathos of this movement was really effecting. 
The delicate and fanciful " Finale" was played 
in a fine congenial spirit, and with a clear, 
articulate and brilliant iiuency, which cvinqeci 
her admirable mnsttery over the difficulties of 
the instrument. In all respects Mme. Urso's 
performance was a brilliant success, and de- 
served the enthusiastic applause which greeted 
the close of each movement Vieustomps 
Ballade and Polonaise, which is a fine though 
curious composition, was also performed by 
Mme* Urso, who threw into it tho quaintness 
of spirit, which is its characteristic, together 
with great brilliance of execution. Tho ap- 
plause which greeted the close of this perfor- 
mance would have warranted its repetition, 
had not encores been forbidden by tho Society; 
as it was it proved how entirely tho public 
indorsed the performance of the talented artist. 
Miss Sophie Groschel played the first move- 
ment of Mozart's piano concerto in D Minor, 
in a correct and graceful manner. Slie has a 
delicate touch, her execution is clear and 
fluent, and she has spirit, but she lacks some- 
what in expression, and has not.sufficieut .fpr.oo 
to give fall effect to a concerto. Still she 
plays well, and fully deserved the recall which 
was awarded her. Both orchestral accom- 
paniments wore finely 'played, 'and wo must 
compliment Mr. Bergmann upon the entire 
success of this thoroughly satisfactorly con- 
cert. 



tho applause was hearty and the encores per* 
sistcnt. Mr. "Wehli's success is his perfect 
mastership over the resources of the piano. 
Ho has studied the cesthetic principles of the 
instrument, and has found in its refined and 
sympathetic tone, in its pure vocal utterance, 
tho key to his cor.trol over the public. His 
manipulatioit is great and admirable, and his 
power is equal to tho resources of the piano, 
but in his fine, delicate and artistic coloring 
lies the charm which fascinates the people, 
and seems to compel them to demand ropoti- 
lion, as though never wearying of listening to 
ihe ^delicate tissues which his fingers weave 
into a web of rare and surpassing beauty. 
Mr. Wehli will continue these morning" Con* 
certs in Irving Hall, which is unequaled in 
the acoustic principle, and promises assisting 
artists somewhat nearer his own artistic lovol, 
than those which have heretofore severely 
tried tho forbearance of his audiences. 



JAMES M. WEHLI'S THIRD MORNING 
CONCERT. 

Mr. Wehli gave his third Morning Concert at 
Irving Hall last Saturday. Tho success of 
these concerts is really remarkable. Notwith- 
standing tho attractions held out at oiher 
places on that day, such as the Rehearsal and 
Concert of the New York Philharmonic Con- 
cert at Steinway Hall, Opera Matinee at the 
Winter Garden and Theatre Francaise, and 
Mrs Payne's concert at Irving Hall in tho 
oveningj Mr. Wehli's concert attracted an au- 
dience of over a thousand people, composed 
mostly of our fashionable ladies. It must be 
remembered that Mr. Wehli is tho sole attrac- 
tion, for ho has been assisted, so far, by the 
most inferior performers, with one or two ex- 
ceptions, Miss Iloune and Miss Kate Mac- 
donald. 

His performance on this occasion was equal 
to his best public efforts, and his success was 
as genuine and as unmistakable as ever. Of 
his audience, nine-tenths were ladies, and yet 



THE POZNANSKI QUARTETTE SOIREE. 



The second quartette soiree of the series 
commenced by Messrs. I. B- Pozuaaski, J. 
Bernstein, A. Neucndorff and A. Liesegang, 
was given at Steck's elegant Music Hall and 
Piano Saloon on Thursday evening. The quar- 
tetet was assisted by Mme. Zimmerman, Mr. J. 
M. Lorotz, jr., and Mr. J. P. Morgan. Mozart's 
lovely quartette in D Minor opened tho soiree, 
and was, played in fine style, by the quartette 
coinpany. The Andante and tho Minuetto were 
specially worthy of praise, tho performance 
being distinguished by great feeling and ex- 
treme delioacy. Tho other movements were 
clearly and brilliantlj' played, and the marks 
of emphasis and expression were .strictly ob- 
served. It was altogether an excellent perfor- 
mance. ' 

The Beethoven quartette, in Minor, was 
far more trying to the executants, and in some 
parts tho intricate passages were not very 
clearly defined, although no positive confusion 
occurred. Tho execution was not as clean and 
as decisive as the passages required. The "An- 
dante quasi Allegretto" was, however, deli- 
cately and expressively rendered, and the "Al- 
legro Molto " was attacked with fire, and was 
maintained with spirit and brilliance through- 
out. The performance altogether was very 
promising for the future, for it gave positive 
evidence of improvement in tho ensemble play- 
ing, and proved that the artists in the practice 
of the works which they present to the public, 
for tho time they have worked together, have 
made wonderful progress, and wo see no rea- 
son why they should not become the leading 
quartette party of the country. Mr. Poznan- 
ski's pliiying was distinguished by his usual 
purity of intonation and refined and pure 
taste. 

Mmo. Zimmerm.in sang in that sterling and 
unaffected stylo whioh exhibits the true musi- 
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cian. Her voice was in fine order, and her ef- 
forts were ■wamily appreciated by the audience. 
Mr. Loretz, the pianist, possesses inach execu- 
tion, but ho lacks style. His flights are wild 
and impulsive, and very much need the control 
of judgment. Mr. Loretz is possessed of un- 
questionable talent, which we should be glad 
to see directed in a purer channel. 



MRS. ANNA PAYNE'S CONCERT. 



The first Concert of this excellent lady and 
:;«ley.or a.rti8t,, was givensat Irvi^g"-Jta,ll,.Qii Sat- 
urday evening. The attendance was by no 
means commensurate with the merit of the 
programme, but the multiplied attractions of 
that day and evening will reasonably account 
for the fact. The concert, however, passed off 
most successfully. Mrs. Payne received the 
warm appreciation which her able vocalism 
merited, and well sustained her reputation. 
Mr. J. N. Pattison made a marked sensation 
in his two Fantasies, on themes from Tann- 
hauser and Faust, which ho played with great 
bravouri and eSect, making us regret that the 
New York Philharmonic Society has so long 
neglected his claim to be heard before its au- 
dience. The desire to hear him interpret the 
Henselt Concerto, under the orchestral direc- 
tion of Carl Bergmann, has been very gjenerally 
expressed, and we think that his claim as an 
American and as an artist is justly advanced, 
and should be considered bpth from.motives of 
jwstice and policy. -Mr. 1. B;''-PdznftfiSkr mrtde 
a well deserved and marked sbccess, being 
warmly encored in both his selections. He is 
a violinist of the ' pure and true school ; his 
method is admirable, and his success with the 
public is invariable. Wo desire, however, that 
lie would trust more to the advanced stage of 
the public taste, and give us larger pieces in 
the school of which he is so able an exponent. 
Mr. Leggett, an ameteur, sang very gracefully 
and acceptably. He has a very sweet tenor 
voice, which he uses in a tasteful and refined 
manner. 



MR. J. A. DAWSON'S MATINEE. 



This young American pianist, who has stud- 
ied many years in Germany, made his first ap- 
pearance in New York, at Steinway's small 
hall, on Thursday afternoon, before a small 
but critical audience. Mr. Dawson has acquir- 
ed very brilliant execution, is sure oJ'his dis- 
tances and plays generally very oorrectly- 
His touch lacks very much in crispness and 
decision, and we judge that his style is by no 
means matured. Still Mr. Dawson has points 
of excellence. He delivers his themes with 
much tafite and expression, and has sentiment 
and feeling. We think that on this occasion 
Mr.' Dawson hardly did himself justice, and 
we hope to hear him again, that we may know 
the full scope of his powers,, ' 



ED. MOLLENHATJER'S CLASSICAL 
MATINEE. 



The Sixth classical matinee of Mr. Mollen- 
hauer's Conservatory at Irving Hall, Saturday, 
presented a fine programme, including two 
beautiful quartettes by Mozart and Haydn. 
Miss Rosenburg, a pupil of the Conservatoir, 
sang an aria from Verdi with success, and po- 
ssesos a voice which she does well to cultivate, 
Messrs. Cortado and Fowler, also pupils, dis- 
played excellent abilities as pianists. 



The SACRBD.OosfOEitT atSt.'8a1)riers Church^ 
last Sunday evening was marvellously attended, 
that elegant and spacious interior being crowd- 
ed in spite of inclement weather that would 
prevent concert goes from venturing out. 

Volunteer aid of a high grade of excellence 
was then given by Mile. Plodowska, and 
Messrs. Limberti, Bellini, Paolicchi with se- 
veral excellent basses and tenors from Mtiret- 
zek's Opera in chorus, and. Signer Morra as 
organist to accompany the singers and perform 
organ solos. 

The vocal performances were of a very 
high order and that ln.rgo audience derived 
intense satisfaction from them. M'lle Plodow- 
ska added to her already distinguished vocal re- 
pute by her performances then, and in the duet 
from " II Poliuto" surpassed in several points 
of execution all former executants of that bril- 
liant duo. 

Signot Limberti gained rematkablj npo.n 
critical estimation, Bellini sustained d great' 
reputation by his Bomanza Sacra and Signor 
Paolicchi made apparent to all present a noble 
basso contarato which only failed to impress 
tho whole public from excessive use of the 
tremole. 

Better choristers than performed that even- 
ing we do not expect to bear and one tenor 
really achieved marvels in choral work. 

Tho receipts must have materially assisted 
the organ fund, to increase which it was given 
at one dollar admission. 



The 6th Wednesday Populak Concert 
was lai-gely attended, its programme setting 
forth novel and positive attractions. 

Master Richard Coker was the bright partic- 
ular star of that occasion and well sustained 
the high reports from English critics respecting 
his voice anil sfcillful use of it. His most suc- 
cessful performance was G-iugUelmo's "The 
Lover and the Bird," and excited such an en- 
thusiastic re-demand that he could not avoid 
its repetition, although he refused all previous 
calls of that kind. 

Master Toedt acquitted himself remarkably 
well in "Hear ye, Isi-ael," the Madrigals led 
by him went off admirably, the Soldier's Cho- 
rus, from "Faust," gave large credit to all 
concerned, and the grand sacred choruses only 
needed Mr. G. W. Morgan's inspiring presence 
to make their per.ormance equal in excellence 



to former trials of thein by the Cecilian Choiiv 
The orchestra played several popular selec 
tions, and Mr. Heindl's zither solo brought 
with it the accustomed inevitable encore. 



Mr. Geo. W. Morgan's benefil eoncerjt at 
Steinway Hall was fairly attended consider- 
ing th|B unfavorable weather. He was obliged 
by severe disability to substitute for the grand 
organ piece from Israel in Egypt, Rossini's 
perennial overture to " W m. Tell/' and make that 
so acceptable that another piece iaovitably 
followed' aBd-be:-gavO""iThott iart^^onei!:.Qm 
my gaze" iii' admirable" style. " •' ■ 

His vocal and instrumental assistaiice oft 
that was so extensive and the long programme 
almost duplicated by imperative encores that 
eleven o'clock arrived before the con^cert ter- 
minated, notwithstanding Mr. Chase's unex- 
plained absence. 

We cannot therefore specify all tho good 
vocal and instrumental deeds then accomplish- 
ed but content ourselves with noting MessrS' 
Simpson, Lumbard and Thomas and Mr. Pat- 
tiseo as the most efiective performers in free 
will offering to a brother professional. 



Haetz's TemPlS of MtsTKisT.— Sartz, the 
wonderful Illusionist, has returned to his Tem- 
ple of Mystery, Dodworih Hall, 806 Broad- 
way, and nightly attracts crowded and delighted 
audiences. The Temple has been newly and 
;richly fitted; up, and is a_5no,st_ delightful 
,j)1a,te-t0:vfete Th(^.,^^Sfea^j'• 'in ftli'e.Air.'.'; still 
excites the wonder of thousands, and atthougli 
a hundred- theories are started, the manner of 
its accomphshment still remains an unsolved 
mystery, and among the countless wonderful 
things which he ac'conlplishes, it still remains 
the greatest wonder. Every one who would 
spend an' exciting bpt pleasant evening should 
visit Hartz's Temple of Mystery. 



SbvbkiKi and Feask's' third Afternoon Con- 
cert afforded Very pleasant evidence of their' 
best style of performance. Signor Soverini 
was in excellent voice and gave all his musia 
with admirable taste and befitting expression. 
The young lady amateur who sang in the duet 
from " L' Elisir d'Araoffe " with fiini^, attracted 
favorable regard by a beautiful voice and re- 
markable school for an unprofessional singer. 
In her solo in response to an encore she really 
surprised, all pifeaent with reiiii^irkably artistic 
use of a rarely beautiful voice. 

Mr. Pease made a hit with aiTangement of 
Godfrey's "Guards' Waltz," and played 
throughout with unusual fluency and smooth- 
ness. 



THE " POST'S "^^SfiAN'S KNOCK ON IklAZZCS- 
LENL 

B— — y decferes, and h°, is wondrous sage, 
He'll drive our Mazzol'eni fl-om the stage! 
'Twould be but merciful in Mazzoleni, , j 
If he'd:drive music into B j^— ninlt 



